Ok, so now it’s time for the action. In this lesson we will cover how to develop letter form and draw the
outlines of you’re letters, so you will need some tools:
e plain paper

e a pencil
e an eraser
e a sharpener

e a fine line black marker or pen

The foundation of graffiti is typography. Typography is the basic art of letters, even the font your
reading right now was originally drawn and designed by someone. Graffiti writers have a good
understanding of typography and often go on to successful careers in graphic design and other

creative fields.

The purple bits are serifs

We're going to quickly look at the most basic alphabet style, sans-serif. Sans-serif letters don’t have

any serifs (sans is French for without) which are the extended strokes on the ends of letters.

Let’s look at an alphabet made up of capitals, as the maijority of graffiti pieces use capital letters

because they are normally more interesting to work with and look stronger.

Here is a sans- serif alphabet:



ABCDEF
GHIJKLM
NOPQRS

TUVWXY Z

Sure you’ve seen one before.

The letters are made up of bars, some straight and some curved, all of equal thickness and with even

gaps between them.

Have a look at the bar structure of the letters




Practice drawing some of the letters from the sans-serif alphabet, concentrate on the equal thickness

of the bars, the angles, symmetry and the spacing of the gaps in the letters.

When you start drawing graffiti use bars to build your letters. After time you’ll have a good idea of
your own style and letter structure and you wont need to keep this up (which means being able to

paint much quicker).

3.

So now you have a basic understanding of letter structure I’'m going to share with you the most

important secret to style.

A friend of mine once described this perfectly by saying how writing a tag, the simplest form of graffiti,

is like doing a dance. Often when people start their style looks really deliberate and forced.

The reason graffiti appeals to the human eye is because the letters have energy and movement that

resemble life and this evokes emotion in the viewer.

This is why the use of arrows is common in graffiti; they are a symbol of direction. So it figures that if

the symbols we call letters could really move they would have arrows to indicate their direction.

The movement in your letters also comes from the way they’re painted. Unlike many other methods of
drawing or painting when you do graffiti you use your whole body. When you sketch your outline on
the wall with spray paint you stretch and sweep your arms, you lean, you bend your knees; also, due
to it’s inherently illegal nature graffiti has traditionally been painted at speed, and this is why the lines

and strokes in graffiti look so dynamic and fluid.

Remember when drawing, your letters have to give the impression of movement and life.

Here is an example of how a simple letter can evolve to have more character.


http://www.graffitiknowhow.com/graffiti-terms/

If you look at the second image in from the left you can see how just by giving the vertical bars of the

letter a natural looking curve it instantly gives it a bit more energy and personality.

Often a writer’s own personality can be seen in their pieces, the guy with the constant new wardrobe
who just wants to fit in will always have the latest trendy graffiti style while the quiet guy with eyes like

daggers will have letters that look like they could eat you alive. Try and put some of you in your work.

4.


http://www.graffitiknowhow.com/graffiti-terms/

Pick your graffiti name, or tag.

Some writers change their name over time as they get better or bored of the letters, others stick with

the same name throughout their graffiti career.

Lots of beginners go for names like ‘FLAMER’, ‘ACE’ or ‘LAZERCAT’, which have all the attitude of a

temporary tattoo.

You can pick a word that’s unique or personal to you, but remember it's supposed to be a super
secret alias so try and avoid writing your own name. A lot of writers pick a random name just because

they like the way the letters go together.



Harder letters to place in your word tend to be bottom-heavy e.g. L or J, or top-heavy e.g. T, P, For Y
or just plain skinny e.g. |. Letters that are evenly balanced or square are the easiest to fite.g. M, S, N,

B, E, Z.

Think about the length of your name, most graffiti writers will have four to five letters, if your words too

short your not giving yourself much to work with, too long and you could be there all night.

Avoid using the same letter twice in a name, especially next to itself. If you draw that letter exactly the
same both times your piece will look boring, if you draw the letter differently the second time it could

make your style look inconsistent.

Once you’ve picked your name do some research to make sure there’s no one famous or

prolific writing the same thing, this will save you some embarrassment.

Write your chosen name down in capitals on a bit of paper and see how it looks.

S.

Follow this step-by-step example as you draw your own word



To begin with I’'ve sketched the word LEARN in simple sans-serif letters and tilted them at
different angles. Straight away this gives the word a bit more personality than if they were all
sat on a horizontal line. Notice how the letters have been built with the bar structure to make

sure they all keep their form.

I've also begun over-lapping the letters, normally the first letter over-laps the second, then the second
over-laps the third and so on, this makes the word easy to read. You can have different parts of the
letters under-lapping or over-lapping each other, the choice is yours. Only over-lap the letters slightly;

you don’t want to block out crucial parts of them.

| shortened the bottom bar of the L so the letter can be brought a little bit closer to the E. To make the
word have more flow it's a good idea to minimise large gaps between the letters. At the moment there

is a huge gap between the tops of the L, the E, the A and the R, but we’ll fix that in a bit.



As we go through these steps try out the different techniques with your letters, see which ones work

and which don’t. Drawing letters is all about experimenting so sketch lightly and make sure you have

an eraser ready to take out the bits you don’t like and need to replace.

Now we need to add some curves to the letters to make them look more natural and start

giving them a bit of life. Let’s look at the letters one by one.

e L The vertical bar has now got a curve in it and looks like it's arching its back and
pushing its chest out, this has also helped close the gap at the top next to the E. Where
the bottom bar of the L over-laps the E it still looks a bit awkward, because it’s blocking
out the join of the bottom horizontal bar of the E with it’s vertical bar.

e E The top horizontal bar now curves down and I've added a serif to the end of it, which

helps minimize the gap between the E and A



e A Like in the earlier example the vertical bars are now curved and the letter looks like
it's swinging to the right.

e R Instead of the right leg just pointing straight down it's now got a curve in it, which kind
of makes it look like it’s just kicked something.

e N The left bar is now arched away from the R, and the centre connecting bar curves

down. The right bar has been brought in closer at the top to close the gap between the

center bar.

This is where we start seeing how to solve the problems of awkward over-laps by seeing what
letters can connect and what will work. You don’t have to make your letters join together, and

often having all the letters join up can look a little weird.



L & E Something needed to be done with the bottom of the L so | erased the bit that
was bugging me and experimented to come up with a solution. The L’s bottom bar is
now extended and has a kink a bit like a knee joint and there is now a serif on the end
of it, this can now double-up and act as the bottom part of the E. Both letters are still
legible and it looks a bit more interesting.

A Look how the horizontal cross-bar is now poking out a bit on the right, and the right
bar of the A is now connected to the R with an over-lapping join. | could have had the R
over-lapping the A but personally | think it looks better this way round.

R The top arch is pinched and brought in a bit, this makes the hole in the center of the R
smaller, you’ll see writers use this method quite a lot with their Rs, Ps and Bs.

N The bottom of the left bar now joins up with the kicker of the R with a little horizontal
mini bar and the top of the right bar has been turned in on the rest of the letter to make

a right angle and close that gap up a bit more.



Now we’re going to add some common style elements to give the piece a little bit of a

wildstyle look and close up some of those remaining gaps.

e L There is now a wavey arrow coming off the top and pointing towards the bottom of the
letter, this snaking shape gives more movement and changes the balance of the letter.
There’s a horizontal line going through the arrow’s bar, which looks like the shape has
been cut by something and this added detail breaks things up a bit more. I've extended
the vertical bar of the L so that it goes past the join to the bottom bar, giving the letter a
sturdier base, like it’s sitting down. The top of the L is now curved slightly to contrast
with the rigid right angles all through the piece. The serif on the end of the L’'s bottom

bar has got more curves and angles in it giving it a bit more personality.
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E Not much has changed here, a small serif has been added on the top left corner, just
to close up that gap with the L a little bit more. The middle bar is now a huge arrow
pointing towards the A.

A I've added a heart serif to the bottom of the left bar, these were used lots in the early
days and people add them to their pieces to give it that old-school look. There is now a
serif curving out at the top of the A. The bottom right bar has been disconnected next to
where it joins the cross bar so you can see what’s going on with the R underneath.

R There’s a wavy serif flying off the top to close up that gap next to the A and the hole
on the inside has been replaced by a star, the left side of the star is flat to keep the
shape of the left bar, this is another element you’ll see in a lot of old-school pieces.

N The handle on the left bar underneath the R closes up that gap, and I've added
another cut bar like the one on the arrow from the L. The semi-circle added at the

bottom of the letter looks like it's broken off from the energy of the piece.



Finally go over your final outline with a pen and erase all the guide lines you’ve used to make

up your bars.

You can then work on different areas of drawing graffiti, like adding shadows or 3Ds, highlights and

color.

Now you know how to draw graffiti letters.

Practice makes perfect, once you’ve got good at the basics, move on. Break the rules you’ve learned,

start trying different things and develop your own style.

If you’ve got any questions or would like to know something that | didn’t cover leave a comment below



